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MMIGRANTS' PREDICAMENTIN THE PLAYS OF RAHUL VARMA |
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— theaire in the pust Jew decades, the

cial mudticuliural legislation has provided opportunities Sfor more artists belonging to ethnic minorities o

consciosly diversify our country’s theatre practice. Montreal based Indo-Canadian playwrights like Umu
parmeshwarar Rana Bose, Rahul Varma have been leading figures in creating intracultural theatre,
reks to question the discourse of multiculturalism. Rahul Varma along with
§

has always been an exercise in inter-culturgl negotiation, yet

which

his company TeesriDuniya i
Theatre, whose mandate is {0 produce socially and politically minded theatre that reflects Canada’s i

giversity, Rahul Varma has staged plays such as 'Counter Offence’, 'No Muan's Land', "Bhopal’ 'Equal
Wages', Land Where The Trees Talk', etc. in order to create counter discursive spuces where the audience .
may examine ‘benign’ forces such as multiculturalism. His plays' dealt with racism, gender equulity,
identity crisis, Native Land Rights, work-place hazards, wife bettering, and environmental colonialism
among others. The present paper ventures to show Multiculturalism in the plays of Rahul Varma
Introduction : i
Nowadays , Education is very crucial for every citizen in The World, Not only Education for job but also for :
meaningful life, lifc with purposc. If our Teaching-lcaming System is appropriate , flexible according to the
situations, which shapes the students’ lives ctc. What will be the future of Our India ! Our Education system
should be Man-making and not Machine- making. If we want to increase the quality of education we should
adopt new trends in Literature. The present paper focuses on the new trends in Rahul Varma's plays. :
Al the beginning of the 20th century, many farmers from Europe and America came to inhabit the vast _
strtches of Canada. With the increase of population and diversity in the needs, many ncw industrics cropped

up and people from across the world including other countrics from Asia came to be absorbed in them. These
industrics like construction, lambcr, mining, ruilways and manufacturc units attracted labor. More and more 1oy
people were allowed, though they were not necessarily liked, because Canada necded more and more people '
o populatc and work its prairics.The Indian Tmmigration to Canada, in the carly Z0th century co-incided

with a general fear of the Oricntals smatching the jobs of the white Canadians because a large number of

Chinesc and Japancsc were already present there. Not much rescarch has so far been done on the works of the o
Indian diasporic playwrights bascd in Canada. The rcason may be that fiction written by the South Asian

diasporic writers has always attracted the rescarch scholars who have so far concentrated on Bharati

Mukherjee, MG Vassanji, RohintonMistry, Michacl Ondaatjelikc Uma Parmcshwaran, Rana Bose, Rahul ;
Vama cte. A number of Indian English literary figurcs have migrated to the various part of the world for |
various reasons, Rahul Varma is onc of thosc figurcs who migrated to Canada and started writing the plays '

on the experience of the people coming from various nations. '
Rahul Varmg Dramatic Style at a Glance:

Rabul Varmg i a playwright, antistic dircctor, cssayist and an activist who migrated to Canada from his birth

country India in 1976, In 1981, TeesriDuniya(*Third World’in Hindustani) Theatre, co-founded by Rahul

_Vama and RanaBose, which is dedicated to producing socially and politically relevant theatre examining
68 of cultural represcntation and diversity in Canada. TeesriDuniya has staged a major production cvery
Y545 Some of ther plays arc Job Stcaler (1987); Isolated Incident (1988); Equal Weges (1989); Land Where
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» . : Man's Land ( trang|
5 heTrees Tulk (1990); No . riDuniva Theatre are . Slateq
?@M 4 into Hindi. The themes dealt with by TeesriDuniya Theatre are racism, gep a4
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1993); Counter Offence (1996); and Bhopay,

ZahrecliHaw,

dcr .
wicht y Sy ”t.d

cqu&h[y'

. any's artistic dircctor in 1986.Rana Bose later ilt .
amony others.Rahul became the company’s artistic Pt to ma, his o

theatre company, Montrcal  Serai.  There arc  two  theatre  groups ﬁl_n?tionin g in Monw
In Ruhul Varma's ‘No Man's Lund' we may obscrve an aspect o!" c?lufml compromising, A young im?ﬂigm‘l
Tcja, openly expresses his loss of sincere touch with his own religion: ,
Jeena: We did not want to be refugees.

Teja: Do you know [ am a Sikh from Pakistan sidc of the Border?

Jeena: You don’t look Sikh.

Teja: Just because Tam not wearing my turban? Well, with a turban-less head 1 don’t Jook Sikh. By
change my appearance just to cscape alive. Ah, well, such were the times and such was the ragig]
Now T am a weekend Sikh. T put on the turban on weekends only when T have to go for weekly worg
Have to keep the culture alive, you know. Rest of the time they take me for a Hindu who prays faith

Thad 1,
hatreg,
hip. Hy,
fully foa

thousand different Gods. I'd rather not say anything about the Muslims — minimum Punishmen, death,

(Varma,171).

"No Man’s Land'set in present time against the backdrop of Quebee Scparatism from Canada.Quaiscr, Tenng,
and their daughter Samrecna’sflec communal violence in India and arrive in Montreal in 197, with 2
charred brick as a reminder of their a home back home . Home in the new country is identity to Quaiser
Determined not to let the misfortuncs of other impede his desire to own a homeQuaiser buys his house below
market price from an Anglophone owner who is forced out of Montreal, but finds himself in difficulty again
when separatist movement shuts down his factory and the restaurant, Worse, Quaiser fails fo see that his
obsession to own a house had destroyed Jeena’s body and mind. No Man's Land is a play that considers the
predicament of Muslim refugees from India who arc uprooted for a second time by scparatist st
their new home.No Man’s Landwith emphasis on abusiveness of the wor
trapped in sweatshops.

ruggle in
kplace for immigrant women

For a refugee or an immigrant to some extent, an alien |

and oftenbecomes a temitory of suffering and
exploitation. Whereas for an immigrant, thenew place of ad

option may not scem so hostile, for 4 refugee or
exile thecircumstances of his home country drive him from onc land to another,

immaterial as he is forced 10 leave his homeland. The option ofchoice, there
refugee who has to bear racialdiscrimination to a greater degree. Tn all cases,
arc always haunted by a sensc of loss and nostalgia Rahulvarma has used th
Land® that is internal voice of Jeena, Jeena, a Indian
of worker who worked harder as dog .

"

The will ofa refugec remains
fore, docs not remain with a
however, the diasporic people
¢ new technique in ‘No Man's
-Canadian protagonist in this play confirms the situation

...... [worked like a dog, Pant time, full-time, overtime, all the time. Because Quiser wanted to buy a house.

No matter what sacrifices T had to make and no marter what T had to do.” (Varma, 173).

Jeena’s intemal voice throws light on the hard work and carcful supervision of poverty taken by the family in
Canada.

RahulVarma's this play continues with
aftermath of the partition of India ang p
movement. Qaiser, the head of the fa
factory hand and also lo part ownershi

theme of exploitation of an immigrant couple who fled the violﬂ.ﬂl
akistan - only to find themselves in the midst of Quebec’s scparatist
mily gradually works his way up to the position of manager from
P of a restaurant. Quiser's wife Jecna has the ambition was to become
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' abitiﬂﬂ-\' and she has Lo work as scwing the cloths for living, This play brought forth the
cac

school ¢ f identity and scllacross borders and culiures,

s 0

ancnce of 1088 L . . -

rm-"“ olay illustrates the experiences of Jeena and other women in the textile industry, and how the politics
So, this

mpcmiﬂﬂo“ for work rclated injurics affects the mutug) rlationship of this couple mentioned above,
of C;Mhback technique worked through music aspirces to show the merger of the riog cxperience in the lndo
:r:.:k partilion to the Qucbec scparatist n'mvc':l‘ncm, and i‘ls .impm OI'I the injmi Brants irapped in sweatshops.
Counter offence (1997) by R_ahui' vzu'ma. was about # casc (.nl' CGTi_;Ugi.ll violerice being twisted into a crime
against race. In this p!ay: an 1mrfltgrdnl Ts dﬂ'catcd for bcal.mg his wifc and he t.:ndx up beecoming a mere
;nstrument to air the racial firc .m the hands of 2 community leader, a human rights activist and the two
contrastive clements of the police force.Counter Offence blends the twin issues of the violence against
women and crime against race in such a manncr that the crime against gender is subordinated to the crime
against FacC by an opportunistic lcader whoA is given voice by the policies of multiculturalisr of the
govemment. Here it scems that leaders of cthnic groups are somctimes bought off by political recognition or
patronage. Such lcaders are thercfore unwilling to and incapable of formulating any cthnic interests, As a
result cthnic groups get reduced to preserving guaint customs and folklore but their social mobility is not
advanced in real terms. An individual of a particular group may gain but the group as a whole docs not, The
Jeaders of cthnic groups not propagating the interest of an cthnic group fits entircly on Moolchand. But there
is a paradox here. He does play the racial, cthnic card, but not (o gct Shapoor any respitc, only to manipulate
his own political ambitions, and to manipulatc Shapoor’s parcats’ entry into Canada. For cxample, he is
shocked to learn that Shapoor has applicd for his parcnts ini the family class,
You arc a certifiable idiot.” Why in the family class? With that kind of moncy, they arc investors before they
arc your family. (163)
In order to explain further, he says, They should be put in “investor class™. You fool, If you had listened to
me, by now your father would have been buying up real estate in Laval,
Now you can’t transfer them to a different class. (Counter Offence: 163)
Moolchand’s speech in the opening scene (149) is-factually, cmotionally and politically correet but he is
using it all for the wrong reasons. He sces cverything with colored glasses-*.If you don’t mind helping a
colored man.” Tn the same breath he trics to play with the word, Brotherhood. As also “...a whitc officer?” “a
large number of citizens are uncomfortablc with the way whitc officers treat ather people” (156). He himsclf
introduced the colored vs. white conflict
in the police station and now he testifics in the court “Mr Prougault scemed quite nervous when [ introduced
mysclf® in the overconfident way as a member of a “race tribunal, ” B y his tactful approach, he trics to prove
Galliard guilty, It is perhaps a case of “reverse racism”. His typical East Indian attitudes towards women
makes him patronize Clarinda, and he also makes light of the suffering of Shazia, “] cxpected to sce
Somebody black and bluc” ( Varma 160, )
Moolchand rapidly can change his accent to *aCanadian accent instcad of his usual East Indian"(Varma 169.
)Ttis his way of identifying with the Canadian cnvironment. Even after moving to Canada, the Asians carry
their family hegemonic values with them. Moolchand is astonished at “why should an East Indian wife
Ve in such 3 Strange way?” (Varmal58.) (rcad = why should an East Indian wifc report her abusive or
fent husband o police?). In trying to color the immigration department’s decision as racist, he caustically
fomments 1o Prougault, “ One more cthnic out of Canada ch Mr. President?” (163) He vehcmently sccks

justi - . A o
I ‘icc for Shapoor by never once docs he mention that Shazia is cthnic too, that she is a victim, not of a
"dal erime by of a crime

vio

against her gender.
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Is the one who |
ed 1 the pluy 1o show Loy e o
TR,

e und irorically she
ith battered women s ns

She has been batter
and st Indian coneept ol shame wasocinted w
called multiculurnlists leaders use the situation o thelr aefvaninge.
Rahu!l Varma's another play Poqual Wages' (198Y) denly with the
ale labor foree in urbian Canmdian gwentshops.
ere instruments in successlulby runn
anl the systemic apathiy 1o th
print wor, Shyamala working for i cloth merchint M, Sy
Sly Textile Corporation nod i afinid of Tosing et job. Henee she stes worklg caly |
ork o Tong shift us she il refise her iaster However o shie In dented ey

woth at fictory and office i order to enrm iy mch s men, Shyanmlud o

exploitation of Tl g and ity

i q
e fundamental violatlon of the by ‘
fug awentshops peross vl i ih:

particulacly the fem
eir plight nfbiee sellected b ihis blay

of a people by using them us m
thind world, the fmigrants’ helplessne

The play opens with a midddli-nged i

SN,

She is working in
the morning. She has oW
wages, Women have (o waik |
daughter Rita speak with cachother:

Rita : Why do you have (o work in the fue

Shayammla @ because working twice as hare
. Is there anything else in life?

tory as well s it home for this ceeep,

], T can nuke us pch money as i,

Rita : Moncy, money, money ..
Shayamala : Yos taxes o Varma 23 ).
Mohan Patel is another example of uncploye

cxploited. The people from other nutions especially from Asin are denie
cxe workers are paid lesy wages and . The immigrant workers hive fear [n thicr

mind because they ean be removed anytime without any re
doing work of two people alone and getting less salary, Onee she is preg
rment Industry. But instead of showing, her sympathies

dman is denied job because he has no Canadian experdence

d the jobs dug to Jack of Cundiug

are exploite
ason, With Shy:mmtmumlhcr wornan Romilly, is

mant and expeats light work from

experience. Th

Sly the owner of Gu Sty lays off Romill.
Conclusion:

Thus,his plays’ dealt with racism, gender cquality,
wife battering, and cavironmental colonialisim among
Multiculturalismis in the plays of Rahul Varma. His plays throws lig
cexploitation by the officer as the workers don’t have Canadian experience , cquyl wages are denied . this

culaturalism as they are not from one place , they from various countrics,

jdentity crisis, Native Land Rights, work-place hazards,

others. T tricd 10 show  through this present paper
Wt on hardwork of the wonkn

shows the multi-
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