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Pm trayal of Immigrants in Rahul Varma’s Sclected Plays

Mr.Tulshiram L. Dabde
Asst. Professor, Dept.of English
ASC College, Naldurg

Abstract:
A Sowtli Asian Canedian playweight. Ralud Varma wroie plays on the psaes of mmigrants” in host country:

g gration s a response du the ongeing process of globalisauon and s wnplsations. He portrayed the socio-
potitical seerta of South Asian society, The underlving theme of fus playvs 15 1o promote cross-cultural problems
Jaced by dhe working class immigranis in host country fthe Canader and then response at - newness of their
emvivanment. i dias taken another international ixsue for his plav - infumman treoiment o non-whites by the white
affices His pios also doprers the double code of conduct being prociced i Conada - ane for sohites and other for non-
whites, So thes papor anempis o show the non-natives fuce manv problems i the sty of Canada,

Canada is a country that populated by people who came here from all over the Woild. The earliest
of migration to Canada took place thousands of years ago from Asia and became what are today
known as the native peoples of Canada. Amongst the immigrants many were from India but East
Indian community has a number of outstanding individuals who have used their talent and efforts
to make significant contribution to not only economic life of Canada but also in the creative field

and literature.

Rahul Varma is a playwright, artistic director, essayist and an activist who migrated to Canada
from his birth country India in 1976. In 1981, Teesri Duniya (*Third World’in Hindustani) Theatre,
co-founded by Rahul Varma and Rana Bose,which is dedicated to producing socially and
politically relevant theatre examining issues of cultural representation and diversity in Canada.
TeesriDuniya has staged a major production every year. Some of their plays are Job Stealer (1987);
Isolated Incident (1988); Equal Wages (1989); Land Where the Trees Tulk (1990); No Man’s Land
(1993); Counter Offence (1996); and Bhopal, translated as ZahreeliHawa into Hindi. The themes
dealt with by Teesri Duniya Theatre are racism, gender equality. identity crisis, Native Land
Rights, work-place hazards, wife battering, and environmental colonialism among others .Rahul
became the company’s artistic director in 1986.Rana Bose later spilt 10 make his own theatre
company, Montreal Serai. There are two theatre groups functioning in Montreal.

In 1986 Rahul Varma started writing piays about the peoples micratune 1o Canada for livelilood.
In his some of the plays he has shown the harassment of non-whites m Canada especially by the
white officers on workplace. Rahul Varma's another play "Equal Jluces’ (1989) deals with the
exploitation of immigrants and refugees, particularly the female labor force in urban Canadian
sweatshops. The fundamental violation of the dignity of a people by using them as mere
instruments in successfully running sweatshops across Canada and m the third world, the
immigrants” helplessness, and the systemic apathy to their plight all are reflected in this play. The
play opens with a middle-aged immigrant woman, Shyamala working for a cloth merchant Mr.
Shabby. She is working in Sly Textile Corporation and is afraid of losing her job. Hence she starts
working carly in the moming. She has to work a long shift as she cannot refuse her master.
However, she is denied equal wages. The women workers are threatened to be removed from the
Jjob that’s wiy these workers have to give money to the company’s X mas fund even when the
workers don’t celebrate. As Shvamala says , “[ give money to the company’s X'mas fund even
though I don’t celebrate ... .. [ get along fine with all white women even though I'm paid less than

them. (Rahul Varma P.30)
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' ’ ; a to e e ol s omens Shivamaly
Woren etk both at factons md ofice ander to i

het dhanehier Rt speak wath vach othey
Rita + Wiy oo vou have o work i the ety aswellasat home Tor this ceeep,

Stayamala - beeanse working twice as hand Tean make s muclmoney as nag,
i 1 R
Rita - Money, money, money s thene any e el m Tl

Shavamada - Ves taves Vi 24D
Mohan Patel s another example o unemployed manos Jettted poh : |
expereive esplonted The people fron other nations espectally trom -\’-”_‘ Hi """_"'*' the jobs due
o vk ot Canadiw expeoence Mohan Patel panehy savs Tove vt uldeen, Pye pot 1o work

Povwethmye toctosd ¢ Vo 3200

bevause he has no Canadun

These workers are pand fess wages and are exploted. The nmngrant worhers have lear in theq
i becanse they van be removed anytime without auy reason, With Shyamala another wonan
Romulla, s domg work of twa peaple atone and getting Tess salary, Once she s prepnant and
expects light work from Sly the owner of Ganment Industy But instead of” showing her
sympathies, Sy lays oft Romilla, Thus the plavwripht shows that how the white officers and
ownets do not haye that Kind mature to spare the pregnant woman like Romilla hecause she requests
tor light work but those white owners do not allow her to do so

Connrer Offence (1997 by Rahul Vamia was about a case of conpupal violenee being twisted into
a crime against race. o this play an immigrant s aerested Tor beating s wile and he ends up
becoming a mere instiment o aie the metal e i the hands of o commity leader, a human
rights actvist and the two contrastive elements of the police Toree. Counter Offence blends the
twin tssues of the vielenee agaust women and erime agatnst tace in such a manner that the crime
against gender s subordiated 1o the erime against tmee by an opporumstic leader who is given
voiee by the policies ol multiculialisme of the povernment, Here it seems thit feaders of ethnie
groups are sowetinies bought off by political recopnition or pattonaee. Such leaders are therefore
unwillimg o and meapable of formulating any ethaie interests As aresult ethnie proups gl
reduced o presenvig quamt customs and folklore but their social mobiline is not advaneed i real
terms. A indnadual ofa paticular group may pain but the group as a whole does not. The leaders
of ethiie yroups not propagatmg the interest ofan ethnic group His entitely on Moolchand, But
there s o patadoy here e does play the real, ethioe cand, bat nol (o :_gk-lh,\h,;[mm Ay resple,
only to wanipulate his owe political ambitions, and to manipulate Shapoor's pavents” entry into
Canada. For example, he s shoched to leann that Shapoor has applhied for his parents i the Tunily

class,
You we avertitiable idiot." Why in the Gamily class? With that kind of°
money, they are imvestors before they are vour Gimily, (163)
In order to explain further, he says,

The + TSR vy v el ’ » g .
Phey should be putin “investor class™, You fool. 1y you had listened to

me, by now your Father would have been buying upreal estate in 1 aval

Now yeig canc e transter them o a difterent ofaa (Counter Oftence: 163)
Moolehand™s speech e opening scene (149) is-factually, emationally and politically correct
but he is using it all tor the wiong reasons, He sees everything wiily colored ;’l'lxiL‘H-" LE.I'\"uu don’t
mind helping a colored man.™ In the same breath he es o i-ﬂm- with the \\nui ]-hl\;ill.'lthl‘:ﬂd. As
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also ™. white oticer?” 4 Targe number of ¢itizens are uncom fortable with the way white officers
treat other people™ (156). e himself introduced the colored vs. white conflict in the police station
and now he testities in the cowt =My Prougault seemed quite nervous when | introduced myself
in the overcontident way as a member of a “race tribunal. ™ By his tactful approach, he tries to
prove Galliard guilty. 1t is perhaps a case of “reverse racism”. His typical East Indian attitudes
towards women makes him patronize Clarinda, and he also makes light of the suffering of Shazia. !
SMexpeeted to see somebody black and blue™ ( Varma 160. ) i

Moolehand rapidly can change his aceent 1o “a Canadian accent instead of his usual Fast Indian”
(Varma 169.) 1t is his way of identifying with the Canadian environment. Fuen after moving to
Canada, the Asians carry their tamily hegemonic values with them. Moolchand is astonished at
“why should an East Indian wife behave in such a strange way?™ (Varma 178, (Read = why sheuld
an East Indian wife report her abusive or violent husband 10 police?). In trving to color the
immigration depariment’s decision as racist, he caustically comments to Prougault. “One more
ethnic out of Canada ch Mr. President?™ (163) He vehememtly secks justice for Shapoor but never
once does him mention that Shazia is cthnic too, that she is a victim, not of a racial crime but of a
crime against her gender. She has been battered and ironically she is the one who is and is supposed
to be ashamed. The typical Asian and East Indian concept of shame associated with battered

women is used in the play to show how the so-called multiculturalist leaders use the situation to
their advantage.

In Rahul Varma's 'No Man's Land’ we may observe an aspect of cultural compromising. A voung
immigrant, Teja, openly expresses his loss of sincere touch with his own religion:

Jeena: We did not want to be refugees.
Teja: Do you know I am a Sikh from Pakistan side of the Border?

Jeena: You don’t look Sikh.
Teja: Just because I am not wearing my turban? Well, with a wrban-less head I don't look Sikh.
But I had to change my appearance just to escape alive. Ah, well, such were the times and such
was the racial hatred. Now | am a weckend Sikh. | put on the turban on weekends only when 1
have to go for wecekly worship. Ha. Have to keep the culture alive. you know. Rest of the time they
take me for a Hindu who prays faithfully to a thousand difterent Gods. I'd rather not say anthing
about the Muslims — minimum punishment, death. (Vanma, 171).

‘No Mun's Land’ set in present time against the backdrop of Quebee separatism tfrom Canada,
Quaiser, Jenna, and their daughter Samreena’s flee communal violence in India and arrive in
Montreal in 1970, with a charred brick as a reminder of their home back home. Home in the new
country is identity to Quaiser, Determined not to let .!hc misfortunes of other impede his desire 1o
own a home Quaiser buys his house below market price from an Anglophone owner who is forced
out of Montreal, but finds himsell in difficulty again when separatist movement shuts down his
factory and the restaurant. Worse. Quaiser [ails to see that his obscss?on 10 own a _lmusc had
destroyed Jeena's body and mind. No Man’s Land is a pl_ay that consnd_ers the prec_hcam?m of
Muslim refugees from India who are uprooted for a second time by separatist struggle in their new
home. No Man’s Land with emphasis on abusiveness of the workplace for immigrant women

trapped in sweatshops.

For a refugee or an immigrant to some extent. an alien land often becomes a territory of sutfering
and exploitation. Whereas for an immigrant, the new place of adoption may not seem so hostile.
for a refugee or exile the circumstances of his home country drive him from one land to another.
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. -;-u;!'iul as he is foreed to leave lis h_unwl;pul Fhe option o
4 refuece who has to bear rcial discrimination toa ereager
the dl;:spnric~pcuplv are always h:mulnll by a .\L-‘};h'\‘. ol l‘.,,-:\ k]
hnique in ‘No Man's Land -lhul is mu:mu[ voice of
ay confirms the situation of worker whe

The will of a refugee remams anm
choice, therefore, does not remain with
degree. In all cases, however,
postaleia. Ralnl varma has used the new tec
Jeena. Jeena, a Indian-Canadian protagonist in this pl

worked harder as dog . ‘ . \ Wi
R I worked like o dog. Part time, full-time, overtime, all the tie. “.m‘; uiser

y bl 4 - . v os Y :t g . : i
wanted to buy a house, No nutter what sacrifices Thad o make and noomatter what [ had

to do.” (Varma, 173). . :
Jeena's internal voice throws light on the hard work and careful supervision of povetty taken by
the family in Canada.
Rahul Varma's this play contmues with theme ol exploitation of an imnugrant couple who ﬂ_i‘ci the
violent aftermath of the partition of India and Pakistan - only to find themselves m the midst of
Quebec’s separatist movement. Qaiser. the head of the family gradually works his way up to the
position of manager from a factory hand and also to part ownership ol a restaurant. Quiser's wife
Jeena has the ambition was to become a teacher teaching students making them knowledgeable in
life. At the same time. Jeena has to sacrifice her school teaching ambitions and she has to work as
sewing the cloths for living. This play brought forth the permanence of loss of identity and selfl

across borders and cultures.

Sa. this play illustrates the experiences of Jeena and other women in the textile industry. and how
the politics of compensation for work related injuries affects the mutual relationship o £ this couple
mentioned above. The flashback technique worked through music aspires to show the merger of
the riot experience in the Indo - Pak partition to the Quebec separatist movement, and its impact
on the immigrants trapped in sweatshops.

Conclusion:Thus, his plays deal with the exploitation of immigrants and refugees. particularly
the female labor force in urban Canadian sweatshops. The fundamental violation of the dignity off
a people by using them as mere instruments in successfully running sweatshops across Canada and
in the third world, the immigrants” helplessness. and the systemic apathy to their plight all arve
reflected in this play. with racism. gender equality, identity crisis. Native Land Rights, work-place
hazards, wife battering, and environmental colonialism among others. I tried to show through this
present paper Multiculturalism is in the plavs of Rahul Varma. His plavs throws Lieht on hard
werk of the womet tcxploi:‘;‘.:f\‘:: I the offTaer as the workers don't bave Canadian :' o aan
t.iqual wages are den':cd . This shows the multi-culaturalism as they are not from one place | they
from various countrics.
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